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NICK MITZEVICH

When I speak to Nick Mitzevich, it’s offi-
cially his 107th day as the National Gallery 
of Australia (NGA)’s newest director. In 
that time, he’s visited most of the country’s 
capital cities, the East Arnhem Land commu-
nity of Ramingining, London and Paris. He’s 
also developed a Monet exhibition with 
Paris’ Musée Marmottan Monet that will 
open in June 2019; started work on a signif-
icant re-hang of the gallery’s Australian and 
Asian art collections; and begun develop-
ment towards a major 200-year survey of 
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Indigenous art that will open in 2020 before 
touring to Asia. And that’s just for starters. 

After eight successful years at the helm of 
the Art Gallery of South Australia, Mitzevich 
is exhilarated by the opportunities this new 
role affords him. “I think having the respon-
sibility for a national collection goes beyond 
geographical boundaries, moves beyond any 
geographical location that you’re servic-
ing,” he says. “It makes you rethink how 
you can help people have access to art… I 
suppose one of my big goals is to make sure 

that art has a presence in our general life in 
Australia. That it’s not a footnote; that art is 
an integrated, accepted part of our day-to-
day living.”

For Mitzevich, that means energising a 
three-fold strategy – onsite, online and on 
tour – but it also means taking a bold approach 
to new acquisitions. Works by acclaimed 
international artists Yayoi Kusama and Urs 
Fischer are just two recent purchases and 
for Mitzevich, it was the gallery’s founding 
director James Mollison “who set the tone 

of what progressive collecting was about. 
The works he collected during his tenure 
[among them, Jackson Pollock’s Blue Poles 
and Sidney Nolan’s Ned Kelly series] were 
bold and brave acquisitions that now write 
art history… I want to be inspired by that 
courage. So, watch what we’re collecting 
– because if history’s any guide, our collec-
tions will define art history.” 

Beyond the already announced program 
for 2019, Mitzevich can’t yet say which 
artists he’s working with. But he does reflect 

that, while the NGA’s focus is not on “break-
through artists” and that its mandate is to 
collect the finest examples of an artist’s 
practice, “I think it’s important that our 
exhibitions in the future focus on what I 
call ‘primary research’. [That is] artists that 
haven’t had an exhibition or that don’t have 
a significant body of work behind them. [I 
hope that] their presence here will elevate 
their profile and the appreciation of their 
work. I think that’s important.” 
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