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PARIS NORTON
Born: 1991 
Price range: $500–$1,000 
Contact: paris.norton@outlook.com 
Website: parisnorton.com

1. // Paris Norton, Whitewash, 2016. 
Photograph, 50 x 50cm. 

2. // Paris Norton, Our Girls, 2016. 
Paperbark, ink. PHOTO: ALEX WISSER.

3. // Paris Norton, Her, 2017. Dried 
local plants, potpourri, roses, string, 
plastic plants, 30 x 20 x 40cm. 

COURTESY OF THE ARTIST.

To understand the poetics and narrative sensitiv-
ities that drive the work of Coonabarabran-based 
Gamilaroi artist Paris Norton, it’s important 
to understand how her artistic practice and role 
as an Indigenous arts worker inform each other. 

A self-taught artist who is gaining recognition 
regionally and nationally, Norton’s art practices, 
which include video, photography, multi-media and 
fibre work, is about “getting things out of my system”. 
And her community work, collaborations and arts 
worker role has, she says, helped her to articulate the 
value and purpose of art, “enabling me to better give 
back… [Community] work makes me a better artist, 
pushing to see how much further stories can go and 
how they can positively affect people.”

Despite a proud cultural upbringing, Norton 
does not set out to make work that is “conscious-
ly Aboriginal”. Rather, it exists as reflections on 
moments in her life, processing and responding 
to experiences and conversations that shape her 
personal experiences of being not only Aboriginal, 
but also a mother, an arts worker, and a member 

of community. Says Norton: “I want my work to 
be an invitation to a conversation, regardless of 
background or politics.” 

Says Western Plains cultural centre curator Kent 
Buchanan: “Norton is an artist whose enquiring 
mind and sensitivity for materials combine to 
question the status quo, cultural heritage and 
personal identity. Her works eloquently negotiate 
these issues with a deftness and rigour that belies 
her age.” 

As both artist and arts worker, Norton is com-
mitted to finding new ways of making and under-
standing connections to country. In her role at 
Orana Arts, she is pioneering a new project called 
CETA (Contemporary Environment Technology 
Arts), working with drone technology and the 
National Parks and Wildlife Service, connecting 
community elders with mentor artists to respond 
to previously inaccessible parts of sacred country. 

In 2014 and 2016 Norton was part of Orana 
Art’s 18-month mentorship program Left Field 
Project, working with artists including Blak Doug-

las, Jonathon Jones, Karla Dickens and Jason 
Wing. In 2017 she was a participant in the 7th 
National Gallery of Australia Indigenous Arts 
Leadership Program.

As an artist, Norton’s work featured in group 
exhibitions throughout 2017, including Cemen-
ta17, Walan Yinaagirbang | Strong Women, curated by 
Emily McDaniel at Firstdraft and Faith at Casula 
Powerhouse Arts Centre. Norton also held her first 
solo show, White Wash, at Western Plains Cultural 
Centre and late last year was announced as the 
winner of the Fishers Ghost Aboriginal Art Prize at 
Campbelltown Arts Centre by judges Ben Quilty, 
Tess Allas and Daniel Mudie Cunningham. 

Norton’s profile will only continue to grow in 
2018. In August she will have her first solo show in 
Sydney, at Firstdraft. Featuring video and sculptur-
al fibre works, the exhibition focuses on mothers 
and matrilineal stories. Her photographic series 
White Wash (2016) will also feature in the upcoming 
ABC Series Everyone’s a Critic. 
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