
Jo Higgins examines how Louise 
Paramor manages to transform 
everyday plastic detritus into 

aesthetically surprising assemblages. 
Portrait by Kirstin Gollings.

TOYING 
W I T H  T H E 
RULES 

A R T I S T S

P R O F I L E



1 4 0 1 41www.ar tcol lector.net .au www.ar tcol lector.net .au

A R T I S T S

P R O F I L E

G
iven Louise Paramor never set out to be an 
artist who makes public sculpture, it is won-
derfully ironic that some of her most signifi-
cant successes have been in this department. 
Chief among them are the 2010 McClelland 
Sculpture Award, the 2012 Peninsula Link/
East Link freeway commission Panorama 

Station and the 2014 Lorne Sculpture Biennale Prize. 
Paramor’s practice, which has been regularly exhib-

ited both here and internationally since the late 1990s, 
has long incorporated two-dimensional paintings and 
collages alongside her assemblages and larger-scale 
public works. It is a practice driven by her ongoing 
interest in cultural refuse as material, the nature of 
consumption and the value of colour. It is also a 
practice marked by the artist’s intuitive and joyful 
opportunism when it comes to recognising the innate 
sculptural possibilities of her materials. 

Utilising bits of "treasure" found in op-shops, 
toyshops and two dollar shops, as well as hard and 
dumped rubbish and hardware stores, Paramor deftly 
combines elements of abstraction and a Duchampian 
kind of pop in her collages and assemblages that 
hum with a riotous harmony. They are energetic but 
compositionally resolved, without tension; playful 
but still deliberate; colourful. 

Boomtown, Paramor’s new show at Karen Woodbury 
Gallery, is the artist’s attempt to reinvent ways to 
present her sculptures while continuing to employ 
cultural refuse. “Having transformed a number of plas-
tic assemblages into large scale steel and aluminium 
permanent public sculptures… it’s hard not to consider 
this a possible eventual outcome when I now make 
my assemblages.” These previous assemblages gone 
mega include Heavy Metal Jam Session, COSTCO, 2009; 
Panorama Station, 2012; Supermodel, Lorne, 2014; and 
Feeling Machines, Bowden Park, South Australia, 2016. 

The 64 assemblages in Boomtown have been in-
tentionally created as architectural propositions 
but the eight large-scale collages, constructed from 
paper pre-painted with gloss enamel as in previous 
series FOREVERYOURS (2004/05) and Classic Shazzy 
(2005/06), are equally as central to Boomtown’s wider 
explorations of the nature of public art and public 
space. Those with a sharp eye will discover that the 
large-scale sculptures that appear in the collages can 
also be found as a small-scale assemblage. 

“Earlier this year, having started the assemblages, 
I decided it would be interesting to find some model 
homes or buildings to act as backgrounds for the 
assemblages to then make a series of two-dimensional 
works with,” says the artist. After searching for existing 
physical spaces, Paramor scoured the internet and 
stumbled across some fantastic real estate images 
of buildings yet to be built in India and Pakistan. 
“What appealed to me was the slightly exotic feel 1. 3.2.

these buildings offered, often interestingly coloured 
and peppered with unusual details – subtle design 
details you probably wouldn’t find in Australia. I then 
collected many such images and what followed was an 
editing process to pair up buildings and assemblages. 
In this way, the found images and the found objects 
have equal weight for me.”

For Paramor, good public works should act as tal-
isman sthat people enjoy encountering – “even if they 
enjoy being baffled by it” –  but ultimately, “the insertion 
of the assemblages into the collages as large public 
sculptures is me having fun... I mean, after all, anything 
can go anywhere in an image, one has full license... It’s 
a playful response to the enormous growth occurring 
in our cities, and an optimist’s take on what that could 
mean for an artist.”

❱ LOUISE PARAMOR'S EXHIBITION ENTITLED 
BOOMTOWN WILL BE PRESENTED BY KAREN 
WOODBURY FINE ART, MELBOURNE FROM  
24 NOVEMBER – 17 DECEMBER 2016 AT 
DEUTSCHER AND HACKETT GALLERY IN 
MELBOURNE. 

1. // Louise Paramor, Panorama 
Station, 2012. Painted aluminium, 
steel interior structure. 1700 x 400 
x 1000cm. Peninsula Link – Eastlink 
interchange.  
PHOTO: JOHN BRASH

2. // Louise Paramor, Boomtown #7,  
2016. gloss enamel on paper 
constructions. 161 x 93.5cm.

3. // Louise Paramor, Boomtown #5,  
2016. Gloss enamel on paper 
constructions, 165 x 97.5cm 

COURTESY: THE ARTIST AND KAREN WOODBURY 

FINE ART, MELBOURNE.  
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4.

IT IS EXCITING TO 
SEE LOUISE’S NEVER-
ENDING CAPACITY TO 
BE ABLE TO TRANSFORM 
SEEMINGLY MUNDANE, 
EVERYDAY PLASTIC 
DETRITUS… INTO WHOLLY 
REALISED SCULPTURES, 
SCULPTURES THAT ARE 
IMBUED WITH HER  
OWN UNIQUE HUMOUR 
THAT HAVE LITTLE 
REFERENCE TO THEIR 
HUMBLE ORIGINS. 
KAREN WOODBURY



1 4 4 1 45www.ar tcol lector.net .au www.ar tcol lector.net .au

A R T I S T S

P R O F I L E

5. 6.

4. // Louise Paramor, Studies 
for a Boomtown (detail), 
2016. Found plastic objects, 
dimensions variable

5. // Louise Paramor, Studies 
for a Boomtown, 2016. Found 
plastic, 20 x 15 x 15cm. 

6. // Louise Paramor,  
Boomtown #1, 2016. Gloss 
enamel on paper constructions, 
164 x 96cm. 

COURTESY: THE ARTIST AND KAREN 

WOODBURY FINE ART, MELBOURNE. 

HER PROCESSES AND WORKS MIGHT TOY WITH 
AESTHETIC RULES, BUT PARAMOR’S EYE IS SHARPLY 
FOCUSSED ON A FORMAL RESOLUTION TO HER 
PICTURES AND OBJECTS TO PROMOTE A SURPRISING 
AESTHETIC PLEASURE.  JASON SMITH

KAREN WOODBURY  
Director

 
For Karen Woodbury, Louise Paramor’s work 
is characterised by her “unique ability to fabricate 
a completely unrealised architectural world using 
found plastic objects.” In reflecting on the new body 
of work she has created for Boomtown, she says, “It 
is exciting to see Louise’s never-ending capacity to 
be able to transform seemingly mundane, everyday 
plastic detritus… into wholly realised sculptures, 
sculptures that are imbued with her own unique 
humour that have little reference to their humble 
origins.” Woodbury believes that Paramor’s work has 
a broad range of appeal, from art students through 
to seasoned art buyers, which is reflected in the 
diverse clientele for her work. “I would say that most 
collectors of her work have a firm grasp on modernist 
and pop art movements” but Woodbury also believes 
that Paramor’s work, “particularly the sculptures, 
have so many possibilities for both domestic and 
large-scale public applications.” One of these large-
scale works is Panorama Station, the permanent public 
sculpture commission by Southern Way for the 
Peninsula Link Freeway at the Eastlink Interchange 
in 2012. Says Woodbury, of the work, “it has become 
such an icon in Melbourne. Thousands of people 
pass it daily and anyone who has ever travelled that 
stretch of road knows it well.” Paramor has been 
the recipient of a number of significant awards and 
commissions over the last decade and for Woodbury 
in particular, it was the 2010 McClelland Sculpture 
Award for her work Top Shelf that put her firmly in 
the public eye. A soon-to-be announced major public 
solo exhibition of her work in 2017 will certainly 
keep her there. 

The price of Paramor's work ranges from $7,500 
for two-dimensional work up to $65,000 for an 
installation of 32 small sculptures. 

Jo Higgins

JASON SMITH  
Director, Geelong Art Gallery

 
"I have followed closely the development of Louise 
Paramor’s art practice for 25 years, and led the 
acquisition of her works for the collections of the 
National Gallery of Victoria and Heide Museum of 
Modern Art. Louise has always been an artist to watch 
because her work is an intelligent balance of gravitas 
and wit, supported by exceptional technical skills 
that have enabled her to deftly manipulate media and 
found objects. The conceptual and aesthetic success 
of Paramor’s sculptures, assemblages, collages and 
paintings rests on an uncanny simultaneity in that 
they retain a truth to material and process, but 
transcend their materiality to inspire meditation 
on new, poetic and allusive forms. Her processes and 
works might toy with aesthetic rules, but Paramor’s 
eye is sharply focussed on a formal resolution to 
her pictures and objects to promote a surprising 
aesthetic pleasure.    

Paramor’s works speculate on the form, colour 
and spatial redefinitions of modernism, but they 
comment powerfully on some of the pressing 
issues of our time: uncontrollable consumption, 
easy obsolescence, environmental degradation, and 
desensitisation to the beauty in some ordinary things. 
An encounter with Paramor’s works is consistently 
one of wonder and complexity. Paramor regards her 
role as an artist to be alert to a world of signs and 
to trust her instinct that she has the expertise to 
unlock their loaded potential.  She does, and she 
rarely gets it wrong."

Jo Higgins


